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ment has a much more involved role, changing over froim monophonic
sounds to’ polyphony quite frequently and emitting constantly quite a
variety of new tone colors. The way the composer scts great storé by
of tone color is chvious from the beginning of the work:

melodi

Ex.2

(stow)

5. = broken sound

Here the succession of events may be described as follows: the first
note is sounded in the normal manner but soon changes at (1) to
what the composer calls a “homophonic” harmonic of paler timbre.
At (2) this becomes a “polyphonic” harmonic of yet more ghostly
tone color. When to this is added (3) a “broken” sound (an F quarter-
tone sharp) a strong beat is caused with relatively harsh effect, but this
is rapidly attenuated and the first phrase ends on the polyphonic
harmonic alone. The second phrase begins (4) with two notes sounded
together, an F quarter-tone sharp polyphonic harmonic anda G broken
sound, which after a slight crescendo ends on a G polyphonic har-
monic (5). This is merged into a chord cantaining quarter-flat notes
(6). (The movement is fairly slow, as is indicated by the length of
the horizontal line attached to each note. Volume is indicated by the
thickness of this line. The speed of movement in this passage may be
judged by the fact that both phrases total about 30 seconds duration.)

Space does not permit an adequate discussion of the abundant new
sounds in this score, but a brief illustration may be made of a few

principal effects:
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Ex. 3a shows two high sounds sustained whil® 2 polyphonic har-
monic ( A) and a broken sound (Bp) are emitted intermittently with a
subtle “smorzato” effect. Lx. 3b shows trills between two chords, one-
sound being sustained (Bp) while the others trill a semitone higher or
lower. The chords then merge into the Bh alone. Ex. 3¢ illustrates
the introduction of chords into a rapidly moving homophonic passage. *
Though this is only indicated “moderato,” the short spacing between
the notes and their dynamics shows that energetic movement is called
for. Example 3d shows the rapid succession of various polyphonic
harmonics coupled to broken sounds; in the first and last cases these
produce unisons. Some broken sounds, particularly in the low register,
have a formidable volume quite unprecedented in a single woodwind
instrument, The volume is obviously derived from theexaggerated beat-
ing of two notes-close together, the beats being very rapid and pro-
ducing a sound of great timbric intensity.

The impressive array of new sounds in the Concertazioni is ob-
viously due to the rich tonal spectrum.of the bassoon itself. The great
novelty is the means by which the performer has been able to exploit
the instrument’s possibilities, means that till now shave been ignored.
So far, it seems probable that Penazzi is alone in possessing the sec-
rets of this new instrumental language, but when the technique becomes
more diffuse (and especially if it can be applied to other woodwind
instruments) it is highly probable that the woodwinds will find a fore- *
most place in music of tomorrow. They will have a rich palette of riew
colors and sounds that no other orchestral instrument can equal, which
should be most acceptable to our more visionary composers. For the
moment this is only hypothetical. What is more certain is that Barto-
lozzi’s Concertazioni has set problems for acousticians for somé con-
siderable time to come.

REGINALD Smrri BRINDLE

SwEDEN

Early in 1965 Gyorgy Ligeti completed his Requiem, for soprano,
mezzo-soprano, two five-part mixed choruses, and_orchestra; it was
given its first performance in Stockholni, on March 14. Originally, he
had wished to compose a fullRequiem and that was still his intent when
he reached the third movement, the Dies irae. This however soon turn-




